LAND ACKNOWLEDGEMENT
We would like to acknowledge that the land we meet on today is the traditional territory of the Haudenosaunee Confederacy,
Wendat Nation, Mississaugas of the New Credit First Nation
and the Métis Nation of Ontario

WELCOME NOTE
On behalf of the Graduate Program in Theatre and Performance Studies in the School of Art, Media, Performance and Design
(AMPD), we the organizing committee would like to welcome you to
Performing Cartography, the fifth annual York University Theatre and
Performance Studies Graduate Student Symposium. We would like to
say a special thank you to our funding partners for their support in
developing a fantastic lineup of speakers and performances (whom
you will find listed on the back of this program), and to Laura Levin,
Graduate Program Director in Theatre and Performance Studies, for
all her help and support.
As we move towards Canada's 150th birthday (2017) and its
subsequent celebration, it is important to look back and consider the
circumstances surrounding that birth. While carving out its own space,
Canada violently displaced and dispossessed Indigenous peoples of
Turtle Island. One of the ways this displacement and dispossession
was (and continues to be) enacted is through the cartographic eye of
the colonizer. Performing Cartography is a call to think about the performative act of cartography and how it has helped shape the settler
state Canada. This symposium also seeks to inquire what performance
can contribute to embodied or other alternative forms of mapping.
We look forward to many radical rethinkings of mapping and explorations of how performance and intervene with ideas of embodied geographical knowledge.
Sincerely,
Megan Davies, Signy Lynch and Elan Marchinko
(The Performing Cartography Team)

OPENING KEYNOTE
“Electric Lights, Tourist Sights: Gendering Dispossession
and Colonial Infrastructure at the Niagara Falls Border”
Niagara Falls has become an important monument marking the
boundary of the United States northern border and Canada’s Southern
border. For Seneca people however, the falls are the place where the
Thunder Beings reside and thus it is a place instrumental to Seneca experience of place. Built up as a tourist site in the early 1900’s and later
marketed as a honeymoon site, Niagara Falls becomes an important
geographical area to extend my work in examining state produced
space (such as making of monuments and jurisdictions) and Indigenous
place-making (such as the reflection of experiences through intergenerational stories regarding specific sites, that in turn produce a value system). Niagara Falls becomes a site of biopolitical power in which Americans and Canadian settlers come to know themselves by not only sacrificing the Indian maiden, but literally sacrificing Haudenosuanee histories, land, water and meanings of place. By exploring the visual postcards romanticized propaganda and the work of Seneca choreographer
Rosy Simas as well as unpacking a history of the development of hydroelectric power and technologies, I explore the fissures and contradiction in settler colonial place making and intend to bring a broader
awareness of geographies and storytelling that refuse a silencing of the
power of the Thunder Beings.
——————Dr. Mishuana Goeman, Tonawanda Band of Seneca, is an Associate Professor and Vice Chair of Gender Studies Department at the University of
California, Los Angeles. Her recent book is Mark My Words: Native
Women Mapping Our Nations (University of Minnesota Press). She has
published in peer-reviewed journals such as Critical Ethnic Studies, Settler
Colonial Studies, American Quarterly, Wicazo Sa, International Journal of
Critical Indigenous Studies, Frontiers: A Journal of Women’s Studies,
Transmotion, and American Indian Cultures and Research Journal. She
has guest edited journal volumes on Native Feminisms and on Indigenous
Performances. Book chapters include essays in Theorizing Native Studies,
eds. Audra Simpson and Andrea Smith, (Duke University Press, 2014) and
a chapter in Critically Sovereign: Indigenous Gender, Sexuality, and Feminist Studies , ed. Joanne Barker, Duke University Press, coming in 2016.
She is Co-PI on a community based digital project grant, Mapping Indigenous L.A.

All events take place in the
ACCOLADE EAST building, 2nd floor

SCHEDULE

Visit Talking Treaties, Re-Manifestations, and Re-mapping Museums
Throughout the day until 4:45pm Maclean Studio (Rm. 244)
9:00 am - 9:30 am McLean Studio (Rm. 244)
Registration and coffee
9:30 am - 11:00 am McLean Studio
Welcome, with Philip Cote,
Elder-in-residence, York University
Keynote
Dr. Mishuana Goeman
University of California Los Angeles

Break: 11:00—11:15am
Break:
11:00
- 11:15
11:15
am am
- 12:45
pm am

Concurrent Paper Panels 1 & 2

Rm. 207

Mapping Localities, Rm. 209

Moderator: Ian Jarvis,
York University

Moderator: Moynan King,
York University

(Re)animating Together: Rimini
Protokoll's Horde of Individuals
Kimberley McLeod
Embodiment as discourse in indigenous photography
Kalli Paakspuu
dispersion.
Michael Palumbo

Dissident Disinheritance: Reimagining
space and collectivity...through the
othered body that speaks

Digital Mappings,

Haritha Popuri
Autoethnography and fantasy queering Chinatown through performance
Alvis Choi

Fear of losing the details
k.g. Guttman

12:45 pm – 1:30 pm

Lunch, McLean Studio (Rm. 244)
1:30 pm - 2:00 pm
Artist Talk, Room 209
Badlands Archive, Alexandra Draghici

Break: 2:00—2:15pm
2:15 pm - 3:45 pm
Concurrent Paper Panels 3 & 4

Paper Panel 1 : Digital Mapping
(Re)animating

uals

(Re)Storying Mapping, 207
Moderator: Elan Marchinko,
York University

Re-Mapping Pathways, 209
Moderator: Serouj Aprahamian
York University

The Ecology of Invisible: Partnerdancing a cartography of rhythm
Christine Bellerose
The long poem of walking, or the line
Mistatim and Fences: Crossing Bounda- reconsidered
ries and Re-Mapping for Young Audi- Kathe Gray
ences
Pathways Towards Justice: Walking as
Heather Fitzsimmons-Frey
Decolonial Resistance
Amber Hickey
Maps are Breakable, Or Miss Chief
Eagle Testickle’s Rendezvous with
Shards of Bone China
Anthony Sansonetti

Break: 3:45—4:00pm
4:00 pm - 4:20 pm
Performance, Room 207
Brefny Caribou
4:25 pm - 4:45 pm
Performance, Room 209
Morgan Johnson and Kelly King
4:45 pm - 5:00 pm
Artists’ Talk Back, Room 209
with Brefny Caribou, Morgan Johnson & Kelly King,
Talking Treaties, Kim McLeod & Helene Vosters

Break: 5:00—5:15pm
5:15 pm - 6:00 pm
Closing Presentation, McLean Studio (Rm. 244)
Sandra Laronde, Artistic Director, Red Sky Performance
Closing Remarks

Together: Rimini Protokoll's Horde of Individ-

Kimberley McLeod
“You can get as close to each other as possible but you can never melt into
something bigger and become invisible. You have to be individual. You have
to be independent. Although you want to belong together.” —Rimini Protokoll, Remote New York
In April 2015 German theatre company Rimini Protokoll brought their ongoing Remote X series to its first North American location, New York City. In
Remote New York a group of fifty participants follow the directions of a disembodied voice via headphones. The group traverses the city together, moving first through a Brooklyn graveyard, then taking the subway to lower Manhattan where they walk the city streets and go into a number of buildings.
Remote New York's peripatetic narrative has participants rehearse how to act
together as a unit, which highlights the relational nature of space. In this paper, I consider how, by constantly destabilizing the experiencer's sense of location and identity, Rimini Protokoll's score acknowledges how collective mapping can be full of tensions and failures, particularly when digital devices are
involved. Ken Watt argues that the political power of participatory art may be
found less in concrete political statements than in moments of antagonism
(40). He finds that, particularly in the wake of Occupy, there is more interest
in “the powers of assemblage and network rather than ideological unanimity” (39). Remote New York's continual pull between the inability to truly be
individual and the inevitable failure of creating a cohesive whole as we move
through public space reflects this kind of practice of “assemblage.” Though
utilizing a top-down score with a single digital voice, the production points to
multiple ways we experience space, technology and each other—and how

these various modes of being rub against one another.

Kimberley McLeod is a PhD candidate in Theatre & Performance Studies at York University. Her dissertation investigates ways performance
can work with new media forms to facilitate political engagement. Her
work has been published in Canadian Theatre Review and Theatre Research in Canada.
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Embodiment as Discourse in Indigenous Photography

dispersion.

Kalli Paakspuu

Michael Palumbo

A struggle to assert control over images, identities and localities is part of
our everyday political process. When definitions of difference have been
exclusionary instead of interconnecting, a subject's presence and intentionality through a writing of the body is a significant locus for knowledge. From
the early photography of Lakota chief Red Cloud (Mahpiya Luta) photography was recognized for its role in community building. According to Deborah Doxtator there are two different ways of ordering knowledge and conceptualizing: “In Euro-Canadian terms, people own their heritage. In aboriginal terms the culture “owns” the people”. Heritage is marked with what
people will never forget, such as broken treaties, the massacre at Wounded
Knee and Louis Riel’s hanging. Reading portraits as conversations between
the photographer and subject in relation to contemporary debates implicates viewers into intergenerational conversations where photographic subjects participate agentially in a ‘circuit of contagious experience’. Red
Cloud’s portraits are a bridge from the past that enable First Nations’ communities to feel a kinship or culture across time. History and heritage are
played out in lived experience in contemporary sites of Indigenous cultural
struggle and in their representational practices (Valaskakis 2005, 70). As an
invention that served a purpose in public memory, this paper examines how
photography expands intergenerational dialogues and will track this story
through Indigenous embodiment building on interviews and the work of
contemporary Indigenous photographers, Iroquoian Jeff Thomas, Mohawk
Shelley Niro and others, who offer readers a commentary on knowledge,
identity and memory within an interactive space that acknowledges Indigenous history.

I am a researcher in the Distributed Performance and Sensorial Immersion
Lab at York University, where my primary work has focused on the design
of a network namespace (Bergstrom and Llobera 2014) — a catalogue of
names, descriptions, addresses, and attributes of all mappable inputs and
outputs — and designing and implementing a flexible mapping system to
aggregate bidirectional communication throughout the lab’s database,
which is under development by my colleague Ian Jarvis. I am developing a
suite of software-based machine learning and automation tools I have
named dispersion. around an open-source mapping toolkit called libmapper (Malloch, Sinclair, and Wanderley 2013). The goal with dispersion. is to
facilitate creativity for all users, some of whom may be non-technical, in a
context which often might hinder one’s ability to introduce new devices
and concepts at the real-time speed of improvisation. In this presentation, I
will discuss mapping in the context of my work in the Dispersion Lab, how
it intersects and differs with the concept of cartography, and how performance studies may expand on it.

Kalli Paakspuu has produced and created new media, award winning
documentary and dramatic films for more than twenty-five years. She
earned a doctorate in Humanities, Social Sciences and Social Justice
in Education at the University of Toronto after studying film production at the University of British Columbia. Her graduate studies in
direct cinema at the University of Toronto led to a PhD. that traced
the shifting rhetorics of image practices as political forces impacted,
enabled or disabled cultural mediation, realism and field studies in
portraits, illustrations, photography, and in the looking back to Oglala
Lakota chief Red Cloud.

Michael Palumbo (BFA, Concordia) is a sound artist and researcher
whose interests include distributed creativity, human and nonhuman
agents in performance, and creative computation. Current projects
include Hearings (Tanaka, Katz, Palumbo, and Skubovius 2016),
Corinna (Palumbo and McMackin 2015), and dispersion. (Palumbo
2015). Selected previous works include his performance video games
Recursive Writing (2015) and Stethoscope Hero (2014), and his electroacoustic compositions CrossTalk (2013), Soup Phase (2013) and
Iron Harvest (2012). He is currently doing an MA in Theatre and
Performance Studies at York University, and is a researcher in the
Distributed Performance and Sensorial Immersion Lab (DisPerSION
Lab).
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Dissident Disinheritance: Reimagining space and collectivity in a white settler-colonial state through the othered
body that speaks

Fantasy and Autoethnography—Queering Chinatown
Through Performance

Haritha Popuri

This paper investigates the remapping of Toronto’s Chinatown through
performance. By examining history of oppression and origin of Chinatown in Canada (Chan, 2013; Lai, 2007), this paper sheds light on the practice of queering Chinatown as one way to defy the limitations of Chinatown as an idea on emancipatory identity formation for the Chinese diaspora. The paper also draws from the recent protest initiated by the BIA
Chinatown against the relocation of Yonge Street Mission, a shelter serving homeless youth, to Chinatown as a case to examine the intersection
of race, class, and gender struggles. To inquire how performance may
generate alternative perception of urban sites where forgotten history is
hidden, this paper offers a self-reflection of my performative walking tour
of Chinatown and an analysis of the work by Toronto-based artist Camille
Turner (2012). I propose a hybrid of autoethnography and fantasy as a
medium for queering both white and racialized space. Drawing on queer
of colour performance theory and particularly José Esteban Muñoz’s
(1999) idea of world-making, as well as scholarly work on queer spaces
(Ingram, Bouthillette & Retter, 1997), this paper delves into the possibilities of queer of colour performance as a place-based, embodied pedagogy
of emancipation.

The surge in participatory art practices in recent decades has received
attention from prominent art historians and performance scholars. Some
have described works of this genre as a ‘social turn’ intent on enhancing
social engagement and creating democratic opportunities for imaginative
play with audiences. The focus on collective experiences, on building social rather than financial capital, sets it apart from the neoliberal agenda
that seeks to isolate individuals into private consumer citizens. Such an
agenda is the muscle behind the ‘Creative City’ urban planning model,
which on the surface projects a sparkling vision of a multicultural and
artistic utopia. While the local participatory art scene may represent Toronto in some ways that are preferable to the ‘Creative City,’ recent
scholarship in the fields of cultural geography and performance studies
have highlighted a number of its critical shortcomings. Drawing principally
from Sara Ahmed’s queer phenomenology of race, one can summarise
these criticisms as a failure to attend to the habitus of the creators, residents, and participants of site-specific work as that which structures space
and the (non)possibilities for movement within it. In lieu of site-specific
performance, I examine the role of the body in certain works by Toronto-based queer artists of colour in unearthing histories of colonial contact
and intergenerational violence, and how this leads to defamiliarizing settler spaces. These works demonstrate that questioning the lines we inherit
and sitting with the discomfort that ensues, open us to new horizons, new
patterns of kinship, and potentially more egalitarian forms of cohabitation.

Haritha Popuri is completing an MA in Theatre and Performance
Studies at York University. Her current research interests include
racialized experiences of embodiment, and strategies for thinking
and performing beyond white-capitalist- patriarchal economies of
production and representation. This past February she interned for
the 37 th Rhubarb Festival at Buddies in Bad Times Theatre.

Alvis Choi

Alvis Hoi-Ying Choi is a practicing artist, facilitator and researcher
pursuing their Master's degree in the Faculty of Environmental
Studies at York University. Alvis' research focuses on queer performance as emancipatory pedagogy. They recently presented at Pantopia Telematic Encounters (2015), a Performance Studies international (PSi) conference in Faroe Islands, the Critical Ethnic Studies
Association Conference (2015), and Trans Temporality Conference
2016. In 2015, Alvis was appointed as the Chairperson of the Chinese Canadian National Council Toronto Chapter.

Paper Panel 2: Mapping Localities
Untitled Paper
k.g. Guttman
This paper examines the theoretical notions underlying two of my site-specific
installation/performance works, Fear of losing the details (2014), and Surface Rising
(2015). Fear of losing the details took place in my childhood home in North York,
Canada on colonized land administrated in 1787 by Treaty no 13, between the British Crown and the Mississaugas of Credit River First Nation. Surface Rising took
place in my apartment in Montreal, the traditional territory of the Kanien’kehá:ka,
a performance negotiating the fluidity of the host and guest relationship. The projects mark an intimate and crucial process of reconnecting and reconstituting place
and belonging with the consciousness of the broader colonial ideology and structure the notions are enmeshed in. The paper takes up how practice-based choreography and site-specific work initiates the production of new critical and creative
counter-movement within the infrastructure of colonial spatiality. I explore how
choreography, defined here as the writing of movement, creates movement between things, a force that invites people together, reconfiguring elements in proximities, tempos and alignments. Choreography is a crafting of attention through
view points and sequencing. In this way I employ choreographic practice as performative cartography; through a structuring of the attention and movements of
the visitors, the space becomes, co-created, invested with the complex in-between
gaze of the representational understandings of house/space/nation, and the lived
navigation between hostess/artist and guest/spectator, one influencing the other.
The visitor may step into the house with the habitual quantifying gaze of the realestate/colonial lineage, but the aim is to dislodge the utility and sedentary mode of
perceiving/feeling and navigate new experiences of the site co-created. The performance is a map, “uncovering realities previously unseen or unimagined, even across
seemingly exhausted grounds. Thus mapping unfolds potential; it re-makes territory
over and over again, each time with new and diverse consequences." (James Corner, The Agency of Mapping, Speculation, Critique, and Invention)

k.g. Guttman is an artist, educator and researcher based between Amsterdam and Montreal. Her work has been screened, performed and exhibited
nationally and internationally through institutions such as Mediamatic, Amsterdam, Palais de Tokyo and Galerie Khiasma, Paris, Ottawa Art Gallery,
the collection of the Library and Archives of the National Gallery of Canada, Art Metropole, Toronto, Galerie LaCentrale, and her choreographic
works have been commissioned through the Canada Dance Festival, Dancemakers, , LeGroupe Dance Lab, Ottawa, and the University of Sonora,
Mexico. k.g. is currently a PhD candidate in the practice-based arts research
PhD Arts program of Leiden University and the Royal Academy of Art in
the Hague, the Netherlands. Her work, funded through the Social Sciences
and Humanities Research Council of Canada (SSHRC), considers postcolonial discourses, choreographic practice, and site-specific interventions.
From 2008-2013, k.g. Guttman was an Assistant Professor in the Department
of Contemporary Dance at Concordia University, Montreal.

Paper Panel 3: (Re)Storying Mapping
Maps are Breakable: Two-Spirit Life with Bone China and
A Little Bit of Mischief
Anthony Sansonetto
“By definition a blunder is not a lie, but the informed map user must be
aware of cartographic fallibility, and even a bit of mischief.”
— Mark Monmonier, How to Lie with Maps
The Rise and Fall of Civilization (2015-2016), the Gardiner Museum’s
latest site-specific installation by Canadian artist of Cree ancestry Kent Monkman, recalled the colonial decimation of North American bison populations in
the 1800s when their numbers were reduced from about fifty million to the
hundreds. The installation featured a sculpture of Monkman’s two-spirit alter
ego, Miss Chief Eagle Testickle, with her hair blowing in the wind. It was a
compacted bony and ceramic happening of shattered cartographies and walls
chalked with fauna made by a two-spirit hand joining animal fibers and other
materials in colossal forms. I am particularly interested in the deep affinity
between this project’s engagement with the practice of crafting unprecedented maps, risk/survival and fragmented ceramics, on the one hand, and these
issues in two-spirit theory and experience, on the other. Put another way, I see
productive overlaps between Monkman’s mischievous mapmaker, the doing of
two-spirit life and shards of bone china, which were once ornamental objects
of colonial expansion. Harnessing Monkman’s use and abuse of ceramic and
the erasure of two-spirit people on the maps (literal or otherwise) of European
settlers as jumping-off points, I practice, as technique, doubleweaving, an occurrence that Qwo-Li Driskill describes as rigid, yet flexible, to think amid cartographic destruction and redecoration and the socio-cultural significance of
performing two-spirit life. I adopt the cultural politics of Monkman’s encounter with that which has not yet been (re)mapped by theorizing a poetics of
bone china while celebrating two-spirit endurance and reverence for bison as
symbiotic embodied processes. I draw upon literature exploring maps as performance, the resilience of indigenous ceramics and the persistence, defiance
and survival of two-spirit embodiment to illuminate how Monkman's sitespecific installation is a ready tool for practicing, interrogating and embracing
what eminent cartographer Mark Monmonier describes as “the cartographic
paradox: to present a useful and truthful picture, an accurate map must tell
white lies” (1, emphasis added).

Anthony Sansonetti is a student of Theatre and Performance Studies
and English Literature at York University. His essay on the cultural
politics of transgender children’s artwork, “Art-Making and Pathways to Remembering: Transgender Childhood as an Educational
Tool,” will be published by Demeter Press in 2017.
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Paper Panel 4: Re-Mapping Pathways

Mistatim and Fences: Crossing Boundaries and ReMapping for Young Audiences

The Ecology of Invisibility: Partner-dancing on a cartography
of rhythms

Heather Fitzsimmons Frey
The copy describing Mistatim, Red Sky’s performance piece for young
audiences, that combines dance, theatre, and storytelling, emphasizes the
ongoing influence of settler cartography on Canadian lives: “Under a
prairie sky, a simple wooden fence is all that separates Calvin on his ranch
and Speck on her reservation, but in many ways they are worlds
apart. Working together to rein in a wild horse called Mistatim, both Calvin and Speck must cross the divide of their own cultures….” Calvin and
Speck talk about residential schools, about Cree language, about parents
and grandparents, and of course, horses. In the original cast, Carlos Rivera dances the part of Mistatim, communicating (as an animal) only
through the physical language of dance and movement, adding another
dimension to ideas about barriers, separateness, trust, and young people
crossing over to re-define their own worlds. Mistatim acknowledges the
legacy of settler presence on the prairies, but it also offers young people a
way to imagine that fences, like other barriers that divide people from
one another, and even people from animals, are neither “natural”
nor permanent.This paper also considers Red Sky Artistic Director Sandra Laronde’s powerful provocation about embodiment and the land: “I
believe that we carry the spirit of the land within us. I’m interested in
where culture, history and memory sit in the body…how do we reveal
and translate through the body?" Mistatim raises vital questions about
how the dancing body speaks about indigenous knowledges and connections to land and space, and how can dancers contribute to re-mapping
the way Canadian young people understand their world?

Heather Fitzsimmons Frey is a recent graduate from the University
of Toronto Centre for Drama, Theatre, and Performance Studies. She conducts research in contemporary and nineteenth century theatre for young audiences, and her interest in performing cultural identities has meant she has been privileged to conduct previous research projects with indigenous artists and communities
(Tiffany Ayalik, Nyla Carpentier, Sandra Laronde, Tanya LukinLinklater, Santee Smith and she has done remote research with the
Inuit communities of Kangiqsujuaq and Taloyoak). Her scholarly
work related to these projects is published in Canadian Theatre Review, Youth Theatre Journal, and in her book, Ignite. Also a theatre artist, she co-wrote and directed The Tekahionwake/ E. Pauline
Johnson Project with Christine Sokaymoh Frederick.

Christine Bellerose
My proposition, for this lecture, is a narration framed within the more-than
philosophy and movement performance's method of my experiences of the
extreme cold, the wind, the snow, the ice, and the wet. The Ecology of Invisibility takes a look at performing cartography in the historical context of a
first person's account, while wondering about: what more-human and nonhuman existences remain invisible or are revealed in the path of that account?
In the context of my recent excursions at Zion National Park, Nishnaabeg
artist and friend Ronald Momogeeshik Peters advised me to look for the path
of least resistance. While I performed the path, I engaged in a dialogic and
relational felt language commitment. I committed to what philosopher Erin
Manning speaks of as, “thinking with” (2013) my environment. Thus the path
of least resistance may reveal itself an ecology of invisibilities, dancing to the
beat of the path, possibly allowing the resurgence of deeply buried memories.
*Manning, Erin. Always More Than One: Individuation's Dance. Durham
[N.C.]: Duke UP, 2013.
Merçi à l'auteure Leanne Simpson, l'artiste Ronald Momogeeshik Peters, et
l'artiste Sylvie Tourangeau for guiding my path.

Christine Bellerose is a movement performance artist pursuing doctoral
studies in dance at York University in Toronto, Canada. Her academic
interests include: the body as living archive, embodied research, and
nonhuman ethnography. December 2015 Zion National Park's ecoperformance is featured on the cover of Sondra Fraleigh most recent
book, Moving Consciously. (Ed. Sondra Fraleigh, University of Illinois
Press, 2015) www.christinebellerose.com
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The long poem of walking, or the line reconsidered

Pathways Towards Justice: Walking as Decolonial Resistance

Kathe Gray
Early drawn maps recorded an individual’s subjective experience of a journey in pictures, the illustrations narrating noteworthy events and memorable
encounters that happened along the traveller’s way. Contemporary cartography, by comparison, erases all signs of the author and of the practices that
produced the original travels, reducing them to an abstract meshwork of
lines. Sparked by philosopher Michel de Certeau’s assertion that maps as we
know them today are insufﬁcient for describing space as it is constituted by
the actual practice of walking through it, I have engaged in a “relationship”
with a 1.25-kilometre stretch of a mixed-use recreational trail near to my
home in Guelph, Ontario, for four years and counting. This project began as
an ethnographic study for a course on the anthropology of space and place;
I walked the trail weekly for a term, documenting my experiences and
reﬂecting on them from particular theoretical perspectives the class was
learning about in lecture. I continue to use the trail today as both a place in
which to think through scholarly theory and as ground on which to apply it.
However, as a site of both social and sensory interaction, the trail has also
become thick with personal meaning for me. This ongoing experience —
corporeally, intellectually, affectively — has fundamentally challenged my
conception of the trail. From a line on a map, it has become something else,
somethings else. Anthropologist Tim Ingold asserts that most maps ever
drawn by humans have been ephemeral, traced into the air by hands, etched
in the sand by a ﬁnger, or scribbled onto a scrap of paper with gestures that
both produce the map and replicate the journey. In this presentation, I
reﬂect on my relationship with the trail and consider how alternative mappings of it might look or sound, and, especially, how one body itself might
perform it for others.

Kathe Gray is a doctoral student in Theatre and Performance Studies
at York University. Prior to returning to post-secondary studies, she
ran her own graphic design studio, specialising in print design and typography for publishing houses, cultural organisations, and not-forproﬁt entities. Her book and exhibition catalogue design has received
national and international recognition. She is a published poet and her
academic writing has appeared in both the Graduate Journal of Food
Studies and Critiques of Built Works. She lives in Guelph, Ontario
with her partner, their daughter, and their Basset hound.

Amber Hickey
Forced walking has been repeatedly used as a weapon against Indigenous
peoples across Turtle Island, particularly during the period of Westward
Expansion. This weapon not only uprooted peoples from their established
lifeways, but also aimed to erase them from presence in sites deemed cartographically “valuable” or “strategic” by colonial forces. However, particularly in the past fifty years, walks lead by Indigenous peoples have
emerged as a form of resistance to these violent histories and as active
embodiments of resurgence. “Pathways toward Justice: Walking as Decolonial Resistance” will put forward several examples of walking as performative resistance. These examples will include: The Longest Walk of
1978 (as well as the additional “Longest Walks” that have occurred since),
the Idle-No-More organized Refinery Healing Walks in the Bay Area, and
the Annual Women’s Water Walk. The strength of this form of creative
activism is rooted in its direct resistance to the violent history of forced
relocation as a tool of colonial imposition. While I primarily put forward
these walks as effective tools of resistance, I question the Walk for Reconciliation, which took place in Vancouver in 2013. The complex problems
with this walk stem from the apparent desire for a “settler move to innocence,” through collective walking. The language of “reconciliation” that
frames this walk contributes to the risk that its outcomes may be relegated to the confines of settler-state desires, and conveys an image of exoneration without any substantive moves toward justice. In conclusion, I
argue that these walks create imprints of possibility on the territories they
move through, illuminating pathways that lead not toward the continued
imposition of colonial forces, but toward an active decolonial reconfiguration of space and our material experiences of it.

Amber Hickey is an organizer and educator based in Brooklyn, NY.
She is also a Ph.D. Candidate in the Visual Studies program at UC
Santa Cruz, where her dissertation focuses on the visual culture of
environmental justice and self-determination movements lead by
Indigenous peoples across Turtle Island.

Performance/Installation
Re-Manifestations: An anarchivist (re)mapping of place
Kimberley McLeod and Helene Vosters
Re-Manifestations is an ongoing site-specific and participatory project
that seeks to disrupt dominant modes of archiving and mapping. We first
presented Re-Manifestations in the contextof the ongoing history of protest in Montreal. Drawing on participant’s connections to (and
disconnections from) place, the project worked to intervene in dominant
narratives and images of protests in order to look more deeply at the
multiple and diasporic routes that inform contemporary protest genealogies. In response to the Performing Cartography call, we would like to
extend Re-Manifestations to an exploration of how, through the conscious performance of our own geographies, we might contribute to unsettling popularized narratives of Canada as a settled nation. For this iteration of the project we will invite participants to map their journeys in
response to the question “How did you get here?” With this simple question, we hope to prompt a connection between participants' own social,
cultural, and geopolitical location, and York University as a site of location and dislocation. Participants will have the option of mapping their
movement in a number of ways: by holding a handwritten sign or using
their body in the space, by recording their journey on physical maps or
by creating an audio recording. Alongside conventional maps we will
have a range of physical and digital artifacts onsite—books, treaty excerpts, historical images—that illuminate the violent underbelly of colonial cartographies. Participants will be invited to have their intervention
documented by the performance creators for posting on the project
website. This website will act as a digital archive where we can
continue to think about mapping/remapping in the future.

Helene Vosters and Kim McLeod previously collaborated on ReManifestations: Embodying routes of contemporary protest
(Encuentro, 2014) and State the Nature of Your Emergency
(CATR, 2014). Their work addresses a number of questions including: How can performance alter our relationships with everyday
space? How is the digital expanding our understanding of street
and public performance? How can performance highlight archival
blind spots?

Installation
Re-Mapping Museums
Elan Marchinko
Originally performed in the African Wing of the Royal Ontario Museum, my monologue hails the listener as settler into the story of the
mapping of the continent at the Berlin Conference in 1884. Spoken
from the perspective of a 2013 map of Africa, this monologue is intended to incite listeners as witnesses enmeshed in futures of engaging with,
performing and staging heritage and public memory in ethical ways. It is
intended to invoke decolonizing and re-corporealizing energies within
the listener and to remind us of our capacities and responsibilities as
citizens who live on contested lands.

Elan Marchinko is a dancer and scholar from Winnipeg, Manitoba
where she served as Dance Director of the Chai Folk Ensemble,
an internationally acclaimed troupe of Israeli dancers and musicians. As someone who identifies as Ukrainian-Canadian, Elan explores intercultural dance as a re-mapping of “competitive”
memory to “multidirectional” memory where distinctive groups
move together to nourish each other`s futures. She is currently in
her first year of PhD studies in Theatre and Performance Studies
at York University.

Installation

Artist’s Talk

Taking Treaties Audio Gallery

Badlands Archive– Nigredo

An episode in the Talking Treaties Project
A partnership between Jumblies Theatre and First Story

Alexandra Reghina Draghici

In the spring of 2015, interviews were collected with local historians,
educators, and public figures, on their relationship to, and understanding of, Treaties in Toronto.
Their responses were edited down into 4 separate 5 minute audio
tracks. please listen and leave quotes, thoughts and exclamations.
These works serve as inspiration and content for a large scale multiyear performance creation taking place at Jumblies Theatre's The
Ground Floor and in hands on workshops across Toronto. Join the
mailing list to keep up on future events at info@jumbliestheatre.org
Audio artists
How Powerful it Can Be: Alaska B
Skullduggery: Ange Loft
Acknowledgement: Adrienne Marcus Raja

Originally the land of Mississauga First Nations, the Cheltenham
Badlands of Caledon, Ontario are a grouping of copper hills made of
eroded Queenston shale. I worked within the Badlands site across seasons, from May 2014 until August 2015, when the Ontario Heritage Trust
made the decision to temporarily close the grounds to visitors. I have
been working with the site from memory since this has occurred, drawing from an extensive archive of documents and artefacts. This site is an
anomaly that breaks the topographical pattern of the surrounding forest
upon the Niagara Escarpment and by doing so, asks something other
from the moving body. The hills and gullies of the Badlands signify for
me a place in which to encounter the ambiguous, where boundaries dissolve and emerge. It is possessed of an essential fortitude, that I have
been documenting. The site is literally framed at the moment, with
fenced borders that deny entry. Somehow the barrier which currently
surrounds the Badlands echoes the frame which for so long has contained landscape painting, a lineage which has also contained the body particularly that of women. This work which I present as part of Performing Cartography is a concept driven work that is sculpted by light, it
works with bodies and embodied topographies, boundaries and borders,
the informational and the sensual - The Badlands are at its core. How do
we exist when certain frames are allowed to vanish, to be buried and
die? How do we understand the landscape from outside the frame?

Trips and Wires: LAL (Rosina Kazi and Nic Murray)
Voices heard
Lee Maracle, Duke Redbird, Rebeka Tabobondung, Bonita Lawrence,
Ed Sackaney, and Andrew Wesley
Interviews collected by
Lilia Leon, Julia Hune-Brown, Rosina Kazi, and Mindy Stricke
Project leads
Ange Loft and Victoria Freeman

Alexandra Reghina Draghici is an essential archivist. Her work is concerned with embodied topographies and draws on practices of performance, art, history, theory, science and technology. She completed her
MA degree in Performance Making at Goldsmiths University of London
and her BFA in Theatre at Concordia University. Following her MA, she
was granted a place in Material Witness, an interdisciplinary training program through the Art History department at the University of Kent,
which focused on the “profound relationships between material and
meaning, message and medium”. From 2008-2012, she was an associate
artist with MABELLEarts, a community engaged arts organization and an
offshoot of Jumblies Theatre. She has produced and performed in a
number of cross-cultural productions both locally and internationally, in
performance festivals and as part of artistic residencies. Her trajectory
has led her to focus her work on an interdisciplinary observation of landscapes, historic sites and architectures. She questions how these environments transfer essential data to the observer, while providing fertile
grounds for cultural inquiry. She is currently working on a PhD in Cultural Studies at Trent University.

Performance

Performance

Untitled

Untitled

Brefny Caribou

Kelly King and Morgan Johnson

I will present a performance/poetry piece about my experience as an
Urban Aboriginal, some one born and raised in the heart of Canada's
largest Metropolis, and the notion of 'home' within the Canadian landscape. Going through the journey of my family, one of displacement,
relocation, and resettlement, specifically the journey of my mother coming from Northern Manitoba in search of higher quality education, and
how she (and eventually me) ended up calling this place our own. As we
begin to (re)map Canada from the Indigenous perspective we must also
reshape our understanding of the contemporary Indigenous experience.
Inspired by a trip that I took to my family's traditional lands on the
Churchill River in Manitoba and the family members who still live on
and use the land for trapping and ceremony. I hope to shed new light
on how land lives in the contemporary Indigenous body, my Indigenous
body, and share my journey of understanding what 'home' means to me.

This performance seeks to investigate not only what it means to remap
the land we live, work and study on, but also what it means to remap and
unsettle the settler consciousness. This piece discusses the impacts of cottage vacationing in the Kawarthas. Although we are depicting a fictional
event, it has been inspired by the ongoing disputes over wild rice harvesting between settler cottagers and Indigenous peoples throughout the Kawarthas. Our intent is that the piece will also draw the audience’s attention to the known or unknown histories of the land they are currently on
and the effects these histories have on the present. By moving this discussion to an academic setting we are therefore also encouraging an alternative imagining of the land that York University is on. This piece uses the
form of contact dance, which is based on shared weight distribution and
maintaining a constant contact between bodies. As two students who are
not indigenous to this territory, we use this medium of dance to embody
the internal struggle of one fictional 'cottager' as her understanding of the
land is disrupted by the realization of the historic and current violence
that her privilege is dependent on. *Note: All audio recordings used during this performance are done with the permission of the writers.

Brefny Caribou, is Cree and was born and raised in Toronto, Ontario. She received her B.F.A. in Theatre Performance in 2014
from Concordia University in Montreal, QC where she lived for
five years. As a performer, storyteller, poet, and musician her artistic endeavours seek to explore the contemporary Indigenous
experience and her personal journey of reconciliation with her
identity. Currently, she is pursing her M.F.A. in Acting at York
University.

Kelly King is in her first year of the Masters of Environmental Studies program. She completed her Bachelors degree at Trent University in Indigenous Studies with a focus in Indigenous Performance
Initiatives. Kelly is investigating how arts-based research can create
and assist conversations regarding reconciliation between Indigenous peoples and settler-Canadians.
Morgan Johnson is a Masters student in the Faculty of Environmental Studies and has received her BFA in Acting from the University
of Windsor. Her research is infused with the practice of creating
and performing theatre that addresses issues of environmental and
social justice with a focus on the human/ocean relationship.

Artist’s Talk
Backbone
Sandra LaRonde
Founder and Artistic Director of Red Sky Performance, Sandra
Laronde, O.M.C., B.A. (Hons), Hon. LL.D. is an accomplished and prolific innovator in the artistic and cultural sector with over 19 years of
experience as a director, producer, choreographer, and creative leader.
In 2000, Sandra founded Red Sky, Canada's leading company in contemporary Indigenous performance in dance, theatre and music. Red
Sky creates, innovates, produces, tours, and makes lasting connections
anchored here in Canada while establishing new inroads around the
globe. Currently, Sandra also holds the position of Director of Indigenous Arts at The Banff Centre, a globally respected arts and cultural
institution. She divides her time between Toronto, Ontario and Banff,
Alberta.
Most recently, Sandra received the Victor Martyn Lynch-Staunton
Award for Outstanding Mid-Career Artist in the Discipline of Dance;
an Honorary Degree from Trent University, and the Expressive Arts
Award from The Smithsonian Institute. She was also awarded the Ontario Good Citizenship Medal that pays special tribute to those whose
lives exemplify excellence and achievement; a City of Toronto and
Toronto Life's "Face The Arts" recipient celebrating cultural mavericks
who have enriched the cultural life of the city; the Paul D. Fleck Fellowship in The Arts from The Banff Centre; and Toronto City Council's Aboriginal Affairs Award for her contribution towards improving
the quality of life for the Indigenous community of Toronto. In addition, she was one of 225 Canadians chosen to participate in the Governor-General's Canadian Leadership program that celebrates promising
leaders who are making a significant impact on Canada.
Sandra’s world stage line-up with Red Sky includes the 2014 International Arts Festival in Shanghai; Vancouver 2010 Cultural Olympiad;
opening for the 2010 World Expo Shanghai; 2008 Beijing Cultural
Olympiad; State Theatre of Opera & Ballet in Ulaanbaatar, Mongolia,
and Beijing's National Centre for the Performing Arts, and her company has toured extensively in 9 countries on 4 continents.
Sandra is originally from the Teme-Augama-Anishnaabe (People of the
Deep Water) in Temagami, northern Ontario.
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